PLAYING
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WITH PRICES OF old gultnss
risdng fasiof than the pepulation
o1 Cluna, A's not easy beinga
ilrﬂm o One of the fsost ool
Inctiblenlecirics. a 1955 Les Paul
Stnndamd. can now Tolch
S200.0000 Tial's, ke, o houss in
mast tewrs,

Mok hoawing onough scratch for
0 "Burst, bul wanking o plece ol
1t *58 Gibeson magle. | 581 out to
{natan aktternate. After a liitle

Googling, | found o
cominly ES-320
TOM for sal=at 3
|ocal rusle store,
TR |5 sharthand
lae 1nline/dou-
ble-plekup/notural
finish.) Similar to
) ES-335, e ES-
F30 hivs 1 Mickoy
Mpuso=paned,
lmmiinabind mingiln
body, o mphogany
neck mid 2 batind
rosewood fret-
§ board. Butamong
11 savaral cruclal dif-
larerices, the ES-
230 |5 fully hallow
nnd equipped with
P80 {single=cail)
plekups, while e ES-335' body
ke anmisalid and fttod with him-
buskers,

Whas | arrived i the store. the
salosmon warnnd me: *Dode, o kol
ol peapbe hnve besn waatind Ual
puslar” immedfately | cotlld see
wime Witk s nfcaly yllowed,
barely checkad Blonde finish. (ha
gublar knaked oven holbor in meal
118 thyi Bt bl o L ek, 11
soundied unbidievably resonmt
wihin unplugged. and its (e aped
neck and [Eghbweight body were
mpemdingly combortable
Elmctrilind, tho instrument hod
that sweel Grant Groen lone,

which=aknough | comldn’t jee my.

wity oull of o popar bag=1 was
ritlly covw vt | T 10 finsie 1L
Due o 18 rare nalural e
only 79 E5-330 TONS wone ninda
In1955—the giritar was baged at
£5,800. Bul compared o the price
ol 059 L s Pouil o the 540,000+
pliss ool ol "59 ES-335 TDN. '
call that a kargnin

COOL EBAY ITEM
OF THEMONTH
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DIGITAL SCOREBOARD

FreeHand MusicPad Pro

By Emile Menasché

ROM DIGITAL
AMPLIFIERS [0
modeling gui-

tars, computer technaol-

ogy has changed nearly
everything about how we
make music. Finally, the
microchip has come to bear
on the world of sheet music,
The FreeHand MusicPad Pro
does away with rraditional
paper, allowing musicians to
view music “e-book” style, make
notations and exchange files.

The Basics
The MusicPad Pro looks like a
dismembered laptop monitor. It's
about the size of a typical fake book
and weighs less than five pounds, vet it offers a
bright backlit 12.1-inch TFT (thin-film-transis-
tor) screen that displays a
page worth of music at full-
size. And with 32MB of Flash | usr priCE:
memory (64MB in the Music- ;‘#ﬂ‘gmm
Pad Fro Plus), it can hold Pro Pius, $1.199.00
thousands of pages. P{us, mﬂm‘lﬁml
pages can be turned via an inc., 55 Hm’ St
optional footswitch. Suite 200, Los
The MusicPad Pro is a bit
like a PDA for musicians in
that it can link to a computer
or fly solo. The included software lets you connect
it to a PC or 05 X-compatible Apple computer via
USB or Ethernet, convert graphical notation files
into a format the Pro can read and transfer files
berween devices. Music files can be downloaded
or purchased through FreeHand, and it's possible

to use scans of your own sheet music, or
the output from programs like Sibelius.

Operation
Despite its high-tech roots, the
MusicPad Pro is easy to operate. Its
interface will be instantly famil-
iar to personal computer users,
and its touchscreen controls
allow you to apen menus,
initiate commands, navi-
gate the music and take
notes using your
fingers or the
included stylus.
The Music-
Pad's annotation
a features are impressive.
Directions can be written on the
music in different colors, and musical nota-
tion can be entered as well. Notations can be hid-
den or displayed with the push of a button,

But as impressive as the annotation funections are,
they're rumped by the Pro's navigation abilities. You
can enter rehearsal marks and instantly move among
them, and use “Hotspots™ 1o jump easily to another
part of the score. The MusicPad Pro also allows vou
to “look ahead" in the score and to group scores ina
playlist for quick access onstage. Finally, the score
can be viewed in letter or landscape mode,

The Bottom Line

Flexible, easy to read and powerful, the Free-
Hand MusicPad Pro is a powerful piece of gear for
teachers, session musicians, composers or per-
former with a large repertoire. m

PRO: Holds tons of music, nice user Interface

IRON MAN Musician Sound
Design PD-1 Paranoid distortion

IF YOUR BAND could nall Ozzy's valce,
Geezer's bass technique and Bill Ward™s
laldback fael, you'd be in Black Sabbath
heaven (and hell), While you'll never find

knob ks Overkdll, which dials in the desired
amauni of distortion. With the control set
at appraximately nine o'clock, | had a
sawnd that virtually matched lommi's basic the defaull setting for that “secrel Sabbath

the output, obviously, and the tone control
s eszentially a high boostfcut. The mana-
facturer says the knob's center detent ks

sound,” and while this ks true, | found

thase incredibly nuanced flavorsina
stompboe. you moy get close to Lhe basic
reclpe far Tony lammi's tone with the PD-1
Paranold distortion padal.

Housed within 14-gauge stainless stesl
and powered via nine-voll battery or AC
adapter, the
Paranoid boasts
three solld-leeling
eenirol knobs and
an offfon
Tootswitch that
allows for mechan-

lcal true-bypass,
The key contral

KA-CHING!

teno on carly cuts like
"Wicked World,” "N.L.B."
and “Paranold.” The
plentiful mids, high tran-
sients and compressed
lows wars all thore, At
higher Overkill levels, the
sound gots thicker and
mare saturated. While
feedback blooms easily
and loads becoma
punchy and gritty,
lomml's sownd lies In
those lower reglons.

The valume knab sels

slightly darker settings wore
better for the rhythm riffs

fl of "Childeen of the Grave”
and the seventh-chord
midsection of "War Pigs."

Al kn all, the Paranodd

ks essentlal for sloner
rockers or anyone hoping
to get the heavy but
midrangey Lanay-style
clipping that defined
‘Sabbath's early records,
Iram Man lives again, =
James Rotoadi




